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Three years ago ryan Bingham rockeTed inTo The 
limelight with “The Weary kind,” the grammy-winning theme song 
he co-wrote and performed for the acclaimed film, Crazy Heart.  
The L.a.-based singer-songwriter cherished the success, but the 
experience didn’t change him much. “everything happened so 
fast,” he says. “i just tried to hang on for the ride while it lasted. it 
introduced me to a lot of great musicians and actors and opened a 
lot of doors. But i don’t think it changed my life significantly.”

Bingham is accustomed to hanging on for the ride. raised 
in rural Texas, he spent his teen years traveling the rodeo circuit 

ryan bingham
The roots rocker plugs in and discovers         
a new talent     

BLack counTry communion’s 
latest record, Afterglow, wasn’t even out 
when reports began flying that tension 
between singer and bassist glenn hughes 
and guitarist Joe Bonamassa could mean the 
end of the hard-rock supergroup. But in no 
time the dustup was quelled. “We’re really 
good friends,” hughes says. “it was just a 
small blip there for a moment, but we’re all 
back on track, and long may it continue.”

The album is the third that hughes and 
Bonamassa have recorded with drummer 
Jason Bonham and keyboardist derek 
sherinian. it’s full of relentless riffs on 
songs showcasing sinewy, powerful vocals 
from hughes, who fronted deep Purple in 
the ’70s and sang with Tony iommi in the 
’80s, and has maintained a prolific solo 
career for decades. in fact, after releasing 
Bcc albums in 2010 and 2011, hughes 
intended Afterglow to be a solo release. “i 

thought after doing two albums it would be 
best for me to do another project,” hughes 
says. “i haven’t made a record in five years 
on my own, so i started to write what was 
going to be a glenn album.”

instead, producer kevin shirley 
convinced hughes to make a Bcc album, 
along with a live dVd. “it’s pretty crazy,” says 
hughes. “at this point in my life, i thought 
i’d slow down a bit. i’m not really great at 
multitasking, so i ended up concentrating 
on this band and fell in love with it.”

The group came together in 2009 
after hughes and Bonamassa jammed 
onstage at the namm music trade show 
in california, then recruited Bonham and 
sherinian. Together, they comprised a band 
dedicated to a hard-rock sound that wasn’t 
exactly in vogue at the time. “it wasn’t like 
we were following a trend,” says hughes, 
who had released the soul-funk album 

First Underground Nuclear Kitchen the 
year before Bcc formed. “i had a dream 
about six months before we started 
making the first album that i would be 
making rock music again.”

The musicians have translated their 
respect for one another’s work into a 
collaborative chemistry that allows them to 
work especially fast in the studio. “Joe calls 
it the comet,” says hughes, who wrote the 
bulk of the tunes. “We go over the song 
and then we cut it. There’s no rehearsing, 
no preproduction.”  

Whether the members of Black 
country communion can find time to tour 
in 2013 is a secondary consideration, 
according to hughes. The first is a bond 
that is “like family,” he says. “deep down 
inside, it really is about music. That’s what 
brought us together.” 

–Eric R. Danton

glenn hughes, Joe Bonamassa, derek sherinian, Jason Bonham

bLaCK COUnTry COmmUniOn   
Luminaries from the rock world find their                                                    
own chemistry together  
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Keyshia Cole is in her Manhattan 
hotel room, high above the city’s frenzied 
activity, talking about her fifth studio album, 
Woman to Woman. Myriad demands 
compete for her time—phones ring, her dog 
barks—but for now she’s in a different head 
space, back in the studios in new york, los 

angeles and Cleveland where she wrote 
and recorded most of the album’s 15 tracks 
about love, trust and betrayal.

“We drank a lot of alcohol,” the 
songstress remembers of the sessions, 
fueled by louis Xiii cognac and Don Julio 
tequila. “it’s easier because i’m a thinker, and 

when i think too much, i could be feeling 
something and not want to say it because 
of what people are going to think. When i 
drink, my emotions flow. so almost every 
night was a wild night—a debate night.”

although Cole has a solid, loving 
family life with her husband, nBa star 
Daniel Gibson, and their toddler son, she 
knows the album’s content may place her in 
the crosshairs of tabloid gossips that ache 
to connect the songs to her personal life. 
she considers the scrutiny a small price 
to pay for reaching out to fans with such 
songs as “enough of no love” and “Can’t 
Make U love Me.” 

Cole had to change her writing and 
recording style to fully immerse herself in 
others’ pain, and admits the process was 
emotionally taxing. For starters, she’s not 
one to embrace collaboration with other 
songwriters or producers. 

“i usually think, ‘Just let me work. i don’t 
need other writers or producers,’” she says. 
“this is the first time i sat down with writers 
in the studio, and it was a learning process. 
We’d sit there and say ‘i feel this,’ or ‘i 
heard that.’ if they were sharing something 
i’d never experienced, i was able to relate, 
to feel the pain.” one song, “trust and 
Believe,” is about a woman who discovers 
her boyfriend and best friend are having an 
affair, something she’s never experienced. 
“still, i definitely feel if you’ve been hurt you 
can feel pain from others’ relationships.”

Cole hopes her fans can relate to her 
songs in the same way. “My husband and i 
have plenty of late-night talks, and i tell him 
how much my fans mean to me and how 
far i have come because of them. i want to 
return the favor, to be there for them, to let 
them know i understand their pain.”

–Nancy Dunham

before throwing himself into music full time. his 2007 debut album, 
Mescalito, established him as one of roots music’s most promising 
troubadours. “i went at music with the same energy i did rodeos,” 
he says. “the lifestyle is pretty much the same. you’re on the road 
all the time, sleeping in the back of your truck. i was used to that.”

two follow-up albums adhered to that rustic vibe, but for his 
latest, Tomorrowland, Bingham decided to plug in and rock out. 
setting up a makeshift studio in a friend’s vacant house in Malibu, 
he began fiddling with effects gear and toying with ideas on electric 
guitar. a stormy rocker titled “heart of rhythm” set the tone. “i had 
been listening to Jimi hendrix, the Clash and other punk stuff,” he 
says. “i was sort of letting the 16-year-old kid in me come out, having 
fun with the guitar and really learning how to play. i had played some 
electric on the road, but this was the first time i had tried playing 
solos and leads.”

after making demos, Bingham brought in a small core of backing 
players, as well as co-producer Justin stanley—and a trove of vintage 
instruments. “We had a ’55 telecaster, an old baritone acoustic and 
a vintage les Paul,” Bingham says. “there were also vintage aC-30 
and aC-15 amps and a bunch of old pedals, including an original 
Uni-Vibe and a Colorsound. We would spend hours trying various 
pedals, seeing what sounds we could come up with. it was great fun.” 

Bingham also enjoyed handling nearly all the guitar parts. “i 
went in thinking i would play basic rhythm tracks,” he says. “i didn’t 
think i was capable of playing some of the things i did.”

the new music has offered Bingham a change of pace. “Most 
of the songs on the last record were sad and beat,” he says. “some 
were tough to get through. it’s always more fun when you can break 
out the electric guitars and crank it up.” 

 –Russell Hall

keyshia cole 
The R&B singer-songwriter learns the value     
of collaboration
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