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“Three days before I was To sTarT recordIng ThIs 
album, the label cut my budget in half,” says Jessie baylin. “Then 
the next day, they cut it another quarter.” The nashville-based 
singer-songwriter took the hint. “They listened to the demos and 
didn’t think I had the songs,” she recalls with a sigh. “They wanted 
to put me with hit writers, or use someone else’s songs. but I had 
the songs I loved—and I knew this album had the potential to be 
what it is. I thought, ‘you can’t stop me from making it.’”

so she parted ways with her record company—then got an 
unexpected budgetary boost in the form of an inheritance from her 

JESSIE BAYLIN
Putting a new spark into her career with 
unexpected help from her grandmother   

The members of wIlson PhIllIPs 
first drew worldwide attention for their 
quintuple-platinum 1990 self-titled 
debut—and for their status as rock royalty. 
sisters wendy and carnie wilson were 
the daughters of beach boy brian wilson, 
while chynna Phillips’ parents were John and 
michelle Phillips of the mamas & the Papas. 
The group has always avoided leaning too 
much on its famous lineage—which may 
be why the three have only now recorded 
Dedicated, an album of songs associated 
with their famous forebears. “at first it seemed 
a bit too obvious,” says wendy wilson. “In 
retrospect, now that we’ve recorded it, it 
was a brilliant idea.” 

Dedicated is even more of a family affair 
than its pedigree would at first indicate. The 
trio invited friend owen elliot, daughter of 
“mama” cass elliot and an early member 

of the group that became wilson Phillips, 
to sing her late mother’s part on the 
mamas & the Papas’ “dedicated to the one 
I love.” “nobody can sound like cass elliot 
but cass elliot’s daughter,” wendy says. “we 
thought, what a beautiful thing to have owen 
sing with us, because we worked with owen 
early on. It didn’t work out but we’re still 
very close to her, and it was such a healing 
experience to sing with her again. we were 
honored to have her on the record.” 

The album was produced by carnie 
wilson’s husband, rob bonfiglio, who 
also did the arranging—including a 
complex a cappella version of the beach 
boys’ daunting epic “good Vibrations.” 
“first we were scared,” admits carnie, 
a california native like her bandmates. 
“we were like, ‘how are we going to do 
that?’ but it was just layer by layer, vocal 

by vocal, sound by sound. and after 
101 tracks and probably two weeks’ worth 
of recording, I think it’s the best vocal work 
that we’ve ever done.” 

buoyed by a renewed wave of attention 
that included a scene-stealing turn in the 
blockbuster movie Bridesmaids, wilson 
Phillips’ next step could be recording its 
first album of new songs since 1992’s 
Shadows and Light. “The weird thing 
about original material—I don’t know about 
wendy and chynna—but I get very anxious 
about it because you’re like, ‘will people 
like it?’” says carnie. “The three of us 
have to connect as writers, find the right 
collaborators and producer and go into the 
cocoon of creativity. Just forget everything 
else and go with what we feel is right. I’m 
hoping we get that chance.” 

–Amanda Farah

chynna Phillips, carnie wilson, wendy wilson

WILSON PHILLIPS  
Three members of classic pop royalty dedicate an 
album to the ones they love   
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Jason “J. spaceman” pierce, 
frontman and guiding light of english rock 
band spiritualized, adamantly disagrees with 
those who think music must follow rules. after 
all, he’s been swirling rock, r&B, pop and 
more into richly textured sonic landscapes 
throughout his career. But there’s one rule in 

which he believes fiercely: There’s a delicate 
but real division between good music 
and bad music. “The difference between 
patsy cline and god-awful barroom music 
is very, very slight,” he says. 

That’s one reason he slaved for so long 
over spiritualized’s seventh and latest album, 

Sweet Heart Sweet Light—he wanted to 
make sure his band “comes down on the 
right side” of that divide. a self-confessed 
obsessive, pierce spent more than two 
years traveling around Wales, Los angeles 
and reykjavik to record with various players. 
Then he took another year to mix the record, 
all in anticipation of taking his show on the 
road again. “i love touring,” he says. “i love 
the spirit nature of music when you play live. 
night to night it changes. When you can 
tour no longer, you get the next album out.” 
That’s where the obsessiveness comes in. 
“every time you do, it’s like going into battle,” 
he says. “i forget it is a horror, blasted at 
you, just a nightmare at times.”

But the drive to create an album that 
encompasses “some of what i get from 
the music i love” overcame his resistance 
to ride back into battle. When he did 
head into the studio, pierce modeled his 
ethic on musical heroes of the past who 
harbored lofty ambitions. “some of my 
favorite records are far-reaching, because 
people were reaching for the stars,” says 
pierce, 46. “The list goes on and on.” 

perhaps it was a near-fatal bout of 
pneumonia he endured several years 
ago—a topic he prefers not to discuss—
that prodded him to look backward for 
inspiration. To help prepare for making the 
new album, pierce and company performed 
the entirety of spiritualized’s 1997 classic 
Ladies and Gentlemen We Are Floating 
in Space on the band’s most recent tour. 
The experience reconnected him with 
the inspirations of his youth. “i wanted to 
make one of those albums that embrace 
pop music and embrace melodies,” 
says pierce. “it was a way of saying ‘thank 
you’ for that music.” 

 –Nancy Dunham

late grandmother. Baylin, 28, took that as a sign that going indie 
was the thing to do, and promptly started her own Blonde rat label. 
“my grandma’s childhood nickname was ‘The Blonde rat,’” the 
new Jersey native says with a smile. “she was really sassy—and my 
best friend. When she passed, she left me a nice sum of money. 
along with some of my own savings, i was able to finance this 
record. it was risky, but i had to do it.”

Baylin viewed her decision to “invest in myself for the first 
time” as an opportunity to bring in a variety of collaborators. 
producer Kevin augunas introduced Baylin to multi-instrumentalist 
richard swift, who she calls “the man behind the curtain.” “He’s 
a genius,” Baylin says. “it was like i’d waited my entire life to meet 
him. He arranged the songs, played a lot of the instruments and got 
the whole ball rolling.” soon L.a. session legends like drummer Jim 
Keltner, guitarist Waddy Wachtel and string arranger Jimmie Haskell 

were on board. Baylin’s longtime friend, actress scarlett Johansson, 
directed the video for Little Spark’s first single, “Hurry Hurry.” 

The singer says many of her best songs originate from the 
personal musings in her diary. “i journal every day,” says Baylin, 
who wed Kings of Leon drummer nathan Followill in 2009. “i 
like that the ideas come out of my life. it’s nice to lift lyrics from 
a journal, because who else are you writing it for? You’re being 
really honest. There are always many different truths laced in the 
songs. it feels very natural.” as does her decision to free herself 
of major-label control and take the reins of her destiny. “i feel 
lighter,” she says. “i can hear it when i listen to the record. and 
i enjoy being part of all the little things that i didn’t even know 
existed last time around. even stuffing envelopes to send out 
cDs is incredibly rewarding.” 

 –Bill DeMain

SPIRITUALIZED 
Crossing continents in a quest to find the   
heart and see the light  
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