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Between his very high-profile day joBs in gov’t 
Mule and the allman Brothers Band, virtuoso guitarist warren 
haynes isn’t lacking for musical outlets. But when he found himself 
with a batch of songs that weren’t suited to either group, he diverted 
them to Man in Motion, his first solo studio album since 1993. “they 
were songs i’d written that i’d always wanted to record, but wasn’t 
sure they fit with any project,” haynes says. “they seemed to cry out 
for a different treatment, more of a soul-blues treatment.” 

the tunes on Man in Motion were inspired by his love for classic 
soul by the likes of otis redding, wilson pickett and sam & dave, as 

warren haynes 
a powerhouse guitarist stands alone to     
put his stamp on a classic sound  

otis taylor watches through 
the window as the snow falls outside. 
Most would find it serene—a dusting on 
the mountains surrounding Boulder, colo., 
the place he calls home. But not taylor. 
“it’s dark and overcast,” he says with a 
shrug. the bluesman, 63, readily describes 
himself as a pessimist, one who warns that 
he has little patience for answering “stupid 
questions.” “i’m old and i’m black and i don’t 
give a crap,” he says. 

taylor’s music is just as blunt. on a 
dozen albums released over the last 16 years, 
he’s conveyed a sometimes brutal account 
of the black american experience on works 
with titles like Blue-Eyed Monster, When 
Negroes Walked the Earth and White African. 
the chicago-born multi-instrumentalist’s 
recording career began in earnest in the 

mid-1990s, following nearly two decades 
during which he simply didn’t bother with 
the music industry. “that was no hiatus,” he 
says. “i quit! i was fed up with the music 
business. there’s never been a musician 
who wasn’t fed up with the music business.”

his latest, Contraband—named for 
runaway civil war slaves who were still 
considered commodities even after reaching 
union lines—maintains that unabashedly 
direct narrative. while he’s garnered several 
prestigious w.c. handy nominations and a 
composition fellowship from the sundance 
institute, taylor is wary of praise. “i don’t 
know about the blues,” he maintains. “But i 
do know about being black. and if you’re a 
black singer, then you must be making black 
music. it’s typecasting, but i understand it. 
however, i still like to put my own twist on 

things.” his unique spin on traditional sounds 
has spawned a subgenre that he calls “trance 
blues.” characterized by atonal rhythms, 
gritty emotional grooves and melodies 
devoid of chord changes, it inspired an entire 
trance Blues jam festival last november 
in Boulder, the first of what he hopes 
is an annual event. 

despite his downcast disposition, 
taylor claims the edgier songs from the new 
album—“the devil’s gonna lie,” “romans had 
their way,” “i can see you’re lying”—offer 
commentaries, not critiques. “i’m a reporter, 
a storyteller,” he says. “i’m not about being 
self-righteous. i provide facts and leave it to 
listeners to come to their own conclusions. 
some people write about broken hearts. i 
write about broken bodies.”

–Lee Zimmerman
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“Where’s Tammy WyneTTe When 
you need her?” sings Kellie Pickler on the 
opening cut of her third and latest album, 
100 Proof. The tune refers to a broken 
love affair, but Pickler might just as well be 
pointing the question toward modern-day 
country music itself. as a child in north 

Carolina, Pickler’s grandparents fed her a 
steady diet of songs by legends like Kitty 
Wells, Loretta Lynn and Dolly Parton—so it’s 
no wonder she’s eager to hear the sounds of 
fiddle and steel guitar on her own recordings. 
“I definitely love those instruments,” says 
Pickler, 25. “my best friends and family all 

know that the traditional stuff is what I’m 
most comfortable with. That’s the direction 
I wanted to go in with my music.”

But for a modern country star who’s 
racked up eight Top 30 singles in six years, 
an old-school move is bound to be met with 
resistance. “It’s tricky when you go into 
the studio,” Pickler says. “While this is the 
most involved I’ve been with an album, you 
don’t have complete control and you’re not 
calling all the shots. The music business is 
struggling and you have to keep up with 
the market. so there are songs I wanted 
cut, but didn’t. maybe one day I’ll be able 
to. They say history repeats itself, and 
hopefully one day there will be room for 
traditional country again.”

Pickler was nonetheless able to put 
her own stamp on 100 Proof, a versatile 
collection that ranges from soulful ballads to 
sassy rockers. she wrote six songs, working 
with esteemed nashville tunesmiths such as 
her husband of one year, Kyle Jacobs, and 
enlisted producers Frank Liddell and Luke 
Wooten to create an edgier sound than that 
heard on her self-titled 2008 sophomore 
effort. “On the last album, we went for what 
we thought would get played on the radio,” 
Pickler says. “This album began with me 
in the studio with just an acoustic guitar, 
singing my favorite songs.”

after the lengthy wait between albums, 
Pickler is anxious to share the fruit of her 
work. “all I’ve ever wanted to do is sing 
and be on the radio,” says Pickler, who first 
rose to fame in 2006 as a finalist on TV’s 
American Idol. “I was 19 and green when I 
first started. I didn’t have studio experience 
and I’d never been on a big stage. I’ve 
learned now how to be an entertainer, but 
I still feel like I’m a new artist.” 

 –Blake Boldt

well as the fiery playing of blues’ beloved three Kings—B.B., albert 
and Freddie. “a lot of these songs could have been interpreted 
as Gov’t mule songs, but we’ve not gone quite that traditional 
in the past,” he says. “so it made sense to make a whole record 
of songs that were a departure.” 

a few of the songs on Motion date back a decade or more, 
but haynes wrote most of them over the past few years. he then 
headed to Willie nelson’s studio outside austin, where he spent six 
days recording with a band comprising what he calls “a wish list of 
first choices”: bassist George Porter Jr. of the meters, keyboardist 
Ivan neville, drummer raymond Webber, saxophonist ron holloway 
and folk-blues singer ruthie Foster, along with veteran Faces and 
rolling stones pianist Ian mcLagan. “I was friends with everyone 
except Ian, who I didn’t meet until we got into the studio,” haynes 
says. “But we became good friends, too.”

appropriate for a musician so well-versed in improvisation, 
haynes let the songs take shape in the studio. “nobody is playing 
a set part, we’re just playing moment by moment,” he explains. 
“everybody’s putting their personality into the music. nobody knows 
what they’re going to play until they hear what somebody else is 
playing. There is more jamming on this record than on the average 
soul record or blues record, but it’s all based on call-and-response 
and communication.” haynes plans to make another Gov’t mule 
album next, and discussion of a new allmans studio effort is afoot. 
still, he hasn’t ruled out making another solo album. “The next record 
would be coming more from a singer-songwriter direction, maybe 
starting with a lot of acoustic instruments,” says haynes, 51. “I 
listen to so many different types of music that at some point I’d like 
to make a lot of different records.”

 –Eric R. Danton
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