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WHEN IT CAME TO FINDING THE PERFECT COLLABORATOR 

for Vanessa Carlton’s fourth album, Rabbits on the Run, all it took 

was one fortuitous bonfi re—and some especially potent vodka. 

Carlton attended an outdoor party at friend KT Tunstall’s England 

home, where she was staying as a guest. A fan of producer Steve 

Osborne’s work with acts like Peter Gabriel, the Doves and Tunstall 

herself, Carlton asked her pal if she knew how to get in touch with him. 

Tunstall responded by pointing to a man standing several feet away. 

“It was one of those coincidences that’s so strange, you don’t 

even know what to say when you see the person,” recalls Carlton. 

VANESSA CARLTON 
A remarkable coincidence puts a singer-
songwriter’s artistic frustration on the run 

WITH LYRICS ABOUT HATING SCHOOL, 

liking donuts and striking silly poses, the 

Bangles’ 1986 hit “Walk Like an Egyptian” 

would have hardly been pegged as a political 

anthem at the time. Yet when protestors 

took to the streets of Cairo earlier this year 

to demand the ouster of Egyptian dictator 

Hosni Mubarak, many there adopted the 

song (penned by Liam Sternberg) as a 

rallying cry. “That just shows you how 

music can still resonate many years later,” 

says Bangles singer and guitarist Susanna 

Hoffs, who formed the group with sisters 

Vicki Peterson (guitars, vocals) and Debbi 

Peterson (drums, vocals) 30 years ago. 

The song’s unexpected revival came as 

the group readied their fi rst studio album in 

eight years, the new Sweetheart of the Sun. 

After fi nding fame with ’80s smashes like 

“Manic Monday,” “Hazy Shade of Winter” 

and “Eternal Flame,” the Bangles broke up 

for more than a decade before returning 

with 2003’s Doll Revolution. The long layoff 

between projects is owed in part to the 

members’ lives being very different today than 

when the band fi rst formed in Los Angeles. 

“It’s a juggling act these days with families, 

kids and the amount of touring we’ve been 

doing,” Hoffs says. “Making an album was on 

the agenda, but it was one of those things 

you put off like cleaning out your closet.” 

She means that quite literally. All three 

Bangles sing and write, and beginning work 

on Sweetheart—produced by Hoffs’ frequent 

duet partner, singer and songwriter Matthew 

Sweet—required them to sift through piles of 

demos they’d amassed over the years. “We 

all started by digging through old boxes of 

tapes—literally tapes in some cases,” Hoffs 

says. “That’s how far the technology has 

come.” That retro approach is nothing new 

for the Bangles—the group fi rst emerged from 

the “paisley underground” scene, a haven 

for young bands with ’60s leanings. On 

Sweetheart the trio once again pairs jangling, 

Byrds-style guitars with the sun-dappled 

three-part harmonies popular in that era. 

Still, Hoffs today acknowledges a 

newfound appreciation for the 1980s—a 

decade in which she and her bandmates 

felt out of place in at the time. “I run into so 

many people who are younger than I am but 

who have such good feelings about it as a 

musical era,” says Hoffs. “There was a lot 

of joy and fun. I can see why people have a 

connection to it.” 

–Kenneth Partridge

VANESSA CARLTON 

Susanna Hoffs, Debbi Peterson, Vicki Peterson

THE BANGLES  
Learning to love the ’80s, with some help from a    
real-life revolution 
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LUKE PRITCHARD, FRONTMAN FOR 

U.K. rockers the Kooks, has a very 

set-in-stone way of presenting his songs 

to his bandmates. Or does he? “I am not 

like those songwriters you read about who 

are going to the guys with all the parts and 

saying, ‘Here’s what you guys do,’” says 

Pritchard. Then he stops, shakes his head 

and laughs, realizing that’s exactly how 

several of the songs on the Kook’s new 

Junk of the Heart came together. “Oh 

my god, now I’m going to contradict what I 

just told you!” he says. “For about half of 

them, songs like ‘Runaway’ or ‘Junk of the Heart,’

I did go in and say, ‘This part really, really 

needs to be like this.’”

The group’s clearly still-evolving 

approach isn’t surprising given that 

Pritchard formed the band as something of 

a lark a few years back with a few Brighton 

Music College buddies bonding over the 

Police, the Strokes and the Everly Brothers. 

When the band’s 2006 debut Inside 

In/Inside Out hit No. 2 on the U.K. album 

chart and the sophomore release Konk 

grabbed the top slot, the band and its music 

were still in fl ux. But Junk of the Heart 

refl ects a maturation led by Pritchard’s 

own personal growth. He cites the new 

song “Mr. Nice Guy” as being targeted at 

both the sort of person he can’t stand and 

the sort of person he used to be. “He’s the 

guy in the bar who just wants to talk about 

himself, is yelling in your ear and doesn’t 

want to listen to anyone else,” he says. “I 

could have been included in that way of 

life at one point.” 

One major step, Pritchard admits, was 

realizing he had a drug problem. “I don’t 

take cocaine anymore, and I don’t want 

anyone to think I’m glamorizing it,” he says. 

“I got pushed into the hard-partying world 

of rock ’n’ roll, and you can hear that in 

the music. The second album was more 

about the raucousness. This album isn’t. I 

wanted it to be much more philosophical 

and straightforward.” These days Pritchard’s 

addictions are less dangerous: fi lm, squash, 

tennis and a zealous devotion to getting his 

hands on an increasingly digital world’s ever-

dwindling supply of analog tape. “You can’t 

get decent tape anymore—it’s all just crap,” 

he muses. “I know this one guy in Liverpool 

who has loads of really good tape. I really 

need to call him.” 

 –Nancy Dunham

“Plus I’d been drinking that night. Honestly, I’m still embarrassed 

by what I said. I immediately went into my vision for the album—talking 

about this sort of haunting, ‘zombie choir that lives in the woods’ 

sound. It was a bunch of non sequiturs, and he looked at me like I 

was a complete crazy person.” Osborne trusted in Carlton’s sanity, 

asking her to come to Gabriel’s nearby Real World Studios to play 

him her new material. 

The fact that Carlton had songs to play at all was remarkable, 

as the singer, songwriter and pianist best known for 2002’s smash 

“A Thousand Miles” had just spent the preceding two years battling 

a severe case of writer’s block in the midst of personal turmoil. “Not 

being able to create anything while you’re suffering was confusing 

to me,” Carlton says. “At the same time I was going through things 

that anyone can relate to. There was a lot of stuff within my family 

that was really diffi cult, and it just made for a very unstable feeling. 

I was relying on people in my life, and when those things fall away 

it’s very tricky to fi gure out what’s going on.”

“London,” the morose third track from Rabbits, was the 

fi rst complete song Carlton wrote after months of tinkering with 

instrumental pieces. “It’s defi nitely refl ective of that super-dark period 

I was swimming through,” she says. “But there’s a moment in the 

bridge where it says, ‘Wait for it, wait for it.’ That’s the little glimmer of 

light. My synapses started fi ring again, and I became very energized 

about what I was going to do next and what songs were coming.” 

Now that her painful journey is complete, Carlton feels fortunate to 

have the sonically rich Rabbits on the Run to show for her struggle. 

“It’s been incredibly restorative,” she says. “I’m extremely proud 

and humbled by this record. Now I understand why I’m doing this: 

I want to connect.”

 –Jesse Thompson

“Plus I’d been drinking that night. Honestly, 

by what I said. I immediately went into my vision 

THE KOOKS
After years of accolades at home, this band 
opens their ‘Junk’ yard to the U.S.

of rock ’n’ roll, and you can hear that in

the music. The second album was more

about the raucousness. This album isn’t. I 

wanted it to be much more philosophical 
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