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BILLY IDOL RELIVED THE FIRST 58 YEARS OF HIS LIFE WHILE 
writing his new autobiography Dancing With Myself. He remembers 
wandering around his house in the middle of the night, thinking about 
the music he made with punk rockers Generation X in the 1970s, 
the hits he scored as a solo artist in the ’80s, and his encounters 
and collaborations with everyone from Debbie Harry to Sid Vicious, 
as well as his wild party life. 

Idol sees the book—and his latest album, Kings & Queens of the 
Underground—as a diary of the first part of his life and a map of where 
he may travel next. It has taken time for Idol to arrive at this place. 

BILLY IDOL
Looking back—and forward—with a new   
book and fresh music

WHEN IT CAME TO BUSH’S NEW 
album, Man on the Run, founder and 
frontman Gavin Rossdale was in a quandary 
about what to call it. “I always thought it’s a 
cop-out to use a song title as an album title,” 
says Rossdale. “But I wanted something 
universal, and that song stood out as 
something affecting most people—not having 
enough time to satisfy every area of our lives. 
We’re all running around feeling we can’t get 
everything done.” 

Rossdale didn’t want to create a dark 
concept record with a political or social 
message. “The mood is meant to be sort 
of quiet but uplifting,” he says. “When you 
look around at the state of the world, it’s 
terrifying—the carnage, the destruction of 
lives. It’s hard not to acknowledge it, but I 
never wanted to make a political record. You 
can have a tune and identify it with stuff, and 
you can have a tune and get lost in it. But 

it’s a weird idea to me to have a tune and a 
political message.”

The British rockers’ multiplatinum 
debut Sixteen Stone was released 20 years 
ago, but Bush took a near-decade break 
from 2002 until the band’s 2011 album, 
The Sea of Memories. In those years, 
Rossdale released music without Bush—
in fact, The Sea of Memories originated 
as a solo project. “The Sea of Memories 
didn’t begin as Bush, but it ended as Bush,” 
says Rossdale. “It was like a love story. It 
was always a Bush record. It just took me 
a while to realize it. But that experience 
allowed me to fully attack this record as Bush 
and dive back in.”

Rossdale loves the creative process, if 
not the result. “It’s a compulsion,” he says. 
“I still love that alchemy. That first time I 
play back a demo and it makes sense is 
so incredible. But as soon as it’s ready to 

share with everyone, it changes—it becomes 
just OK. I’m not going to make that terrible 
analogy about songs being your babies. I 
have babies and I have songs. They are not 
the same thing.” 

Rossdale—who’s landed acting roles 
on the side in film and TV—recently joined 
his wife of a dozen years, No Doubt’s 
Gwen Stefani, on NBC’s The Voice as a 
guest coach. “It’s fun,” he says. “You get 
emotionally involved with these people. 
Gwen really loves it, and it’s something we 
enjoy doing together.”

But Bush remains his focus as the 
band’s world tour begins in early 2015. “I 
love touring and the buzz you get every night. 
The two things I care about most are playing 
every show like it’s your last, and changing 
people’s mood from when they arrive to 
when they leave.”

—Linda Laban
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BUSH   
With a new album, the grunge-rockers are                
on the road and on the run again
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CHARLI XCX IS BLOWING UP—FROM 
her co-writes and features on Icona Pop’s 
“I Love It” and Iggy Azalea’s “Fancy” to her 
own solo hit “Boom Clap,” the 22-year-old 
U.K. singer-songwriter has dominated the 
airwaves for the past two years (and earned 
two Grammy nominations). 

After releasing several under-the-radar 
singles from various mixtapes, an EP and her 
2013 debut album True Romance, Charli 
XCX (born Charlotte Aitchison) finally found 
success when “I Love It” was selected as the 
theme song to MTV’s Jersey Shore spin-off 
Snooki and JWOWW—and was heard in an 

episode of HBO’s Girls. From there, her 
career took off—her “Fancy” collaboration 
with Azalea spent seven weeks at No. 1 on 
the Billboard Hot 100 last summer. 

For her second studio album, Sucker, 
Charli XCX was determined to follow up 
that success by making a classic pop 
album. She co-wrote every song, with 
influences ranging from 1960s yé-yé 
singers such as Brigitte Bardot to ’80s new 
wave and punk by the likes of the Ramones 
to ’90s power pop à la Weezer. In fact, she 
collaborated with Weezer frontman Rivers 
Cuomo. “I went to his house in Santa 
Monica, and we wrote two songs together 
in one afternoon in his back garden,” she 
says. “One, ‘Hanging Around,’ made the 
cut. You can definitely hear his touch in it.” 

She also wrote with Rostam Batmanglij 
of Vampire Weekend. “I took him to this 
old, empty hotel in the-middle-of-nowhere 
Sweden to write and record—and drink 
Champagne. I organized a writing camp 
with some friends, and we were the only 
ones there. He’s a very different songwriter 
from me. He likes to take his time and 
work slowly and double-check everything, 
whereas I usually blaze through not thinking 
about anything. He taught me patience.” 

While Charli XCX also worked with 
other high-profile male songwriters and 
producers—including Greg Kurstin and 
Benny Blanco—the record underscores her 
own feelings about female empowerment. 
“There are songs about romance, but there 
are also songs about owning and controlling 
your body, and my experiences in the music 
industry as a woman,” she says. “I would like 
to have listened to this album when I was 
15 and see a different type of female in the 
spotlight. It’s sexy, just in a different way.”

–Katy Kroll

His hits—including “Dancing With Myself,” “Rebel Yell” and “White 
Wedding”—not only ruled the radio waves, but their videos became 
MTV staples. Then a near-fatal 1990 motorcycle accident preceded a 
career skid. His 1990 album Charmed Life did well commercially, but 
subsequent releases, starting with the 1993’s Cyberpunk, did not.

Today, Idol is entirely focused on the present, which includes 
his new book, new record—produced by Trevor Horn and Greg 
Kurstin—and his current tour. While past recording sessions could 
be raucous, this time the creative process was more of a study in 
musical experimentation that began when he wrote the book.

“When I was trying to think back to a certain time, like the early 
days of punk rock, I sort of immersed myself in thought about it, 
sometimes for months,” Idol says. “It started a whole chain of creativity.

“I think the album sounds very today, but it does have a 
different feel to it—though it’s not so different that it doesn’t 

sound like my music,” he continues. “I didn’t feel the pressure of 
time as I had in the past, but I had the same camaraderie. Still, 
recording wasn’t quite the party it once was. We wanted to get on 
with the music—and we did.”

One of the musicians getting on with the music on 
Kings & Queens of the Underground was Idol’s longtime guitarist 
Steve Stevens. Idol makes no secret of his respect for Stevens’ 
powerful guitar work. “He’s the greatest compadre ever, and a 
great foil for me,” says Idol. “He is a great person to play with. 
What he does is incredible—he can do anything with a guitar.”

Idol is proud of what they cooked up in the studio, and 
he credits the brotherhood that he, Stevens and other players 
developed through their years of playing together. Says Idol, “I’m a 
musician, an instinctive musician—and I’m having a blast.”

–Nancy Dunham

CHARLI XCX
The red-hot songwriter channels a variety        
of influences on her latest
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