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Weighed doWn by label politics and dWindling 
record sales, Joe nichols went through a rough patch following the 
release of his 2011 album, It’s All Good. but after splitting with his 
label last year, he felt rejuvenated and refreshed as he embarked 
upon free agency. 

“i was completely energized and free to go into the studio at 
will with my own budget,” he says. “they were all my ideas, with no 
strings and no supervision. there weren’t any deadlines to meet. i 
had the chance to knock it out and try something different. and that 
came with a feeling of confidence and comfort.”

joe nichols
Recharging his sound with a mix of modern 
and traditional country 

“i’ve been itching to do a solo 
album for a long time,” Keane frontman tom 
chaplin says, prior to a show that could 
be one of the band’s last—at least for a 
while. the english rockers have announced 
they’re “taking a break” after releasing 
The Best of Keane in november. “it came 
down to my desire to do something different,” 
chaplin says. “to do that you have to give 
yourself the time and space. i doubt that 
Keane will be going away forever, but i can’t 
make any predictions.”

despite the coinciding hiatus 
announcement, The Best of Keane—which 
includes two previously unreleased tracks—
wasn’t compiled to mark the band’s end. 
“We signed our record deal 10 years ago 
for four records and a greatest hits,” chaplin 
says. “it seemed like a logical step to create 
a retrospective. but it’s not just a collection 
of singles; it’s what we feel is our best.”

Formed in 1997, Keane—which includes 
keyboardist tim Rice-oxley, bassist Jesse 
Quin and drummer Richard hughes—found 
mainstream success with its 2004 debut 
album Hopes and Fears. since then, the 
band has amassed numerous chart-topping 
albums and hits including “somewhere only 
We Know” and “is it any Wonder?” 

Reflecting on the former tune chaplin 
says, “We all shared a flat in london but 
weren’t getting anywhere as a band. We 
didn’t want to admit defeat, but we had to 
move back in with our folks. that song came 
out of wanting a simple existence, finding 
somewhere idyllic, and getting back to what 
makes you happy.”

chaplin admits that it took him a while 
to find that sort of happiness when it came 
to touring the U.s. “We used to do such 
long tours of america that i found it difficult—
we were so busy and everything was so 

full-on. but the whole process has become 
something i love—there are so many places 
to visit, and you’re all on a tour bus the whole 
time. it creates this camaraderie that you 
don’t get anywhere else. in the beginning 
i couldn’t understand why everyone was 
so excited about it, but now i look back 
fondly on those days.”

although it remains to be seen whether 
Keane will tour again, new music and 
personal milestones are on the horizon for 
chaplin. “i’m going to be a father for the 
first time in March, which is equally exciting 
and terrifying, and i imagine that’s going to 
take up the beginning of the year for me. but 
my solo album should be out sometime in 
the second half of next year. as for Keane, 
we’ve known each other since we were 
kids, and our lives are enmeshed, so i’m 
sure you’ll see us again.” 

–Katy Kroll

Jesse Quin, Richard hughes, tom chaplin, tim Rice-oxley

keane   
a greatest hits set marks a time of change                                   
in the band’s career 
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This pasT summer, Lorde’s suLTry 
slice of electronic pop, “royals,” broke the 
record for weeks that a female artist spent 
at No. 1 on Billboard’s alternative songs 
chart. (The previous record holder was alanis 
morissette in 1995 with “you oughta Know.”) 
it also marked the first time in 17 years that 

a female artist topped the alternative chart. 
By the end of october, Lorde had bested 
Katy perry and miley Cyrus to top the pop 
charts for five straight weeks. royal indeed.

Lorde—whose real name is ella yelich-
o’Connor—celebrates her 17th birthday in 
November, a couple of months after the 

release of her debut album, Pure Heroine. 
she’ll end the year as one of the most 
buzzed-about artists, but her reaction 
is typical teen: “i know, it’s insane,” she 
says with a giggle. 

a year ago few knew her name—
those familiar with her fetching, soulful 
voice mostly numbered family, friends and 
universal music, which signed Lorde to 
a development deal when she was 13. 
all that changed last November when 
The Love Club ep was released. “it took 
five or six months in New Zealand to get to 
No. 1,” she recalls. 

Lorde has never wanted to learn to play 
an instrument. “i want to focus on my voice,” 
she says. despite her development deal, it 
wasn’t until she worked with producer Joel 
Little (New Zealand pop-punks Goodnight 
Nurse) that having a singing career seemed 
tangible. “i started working with Joel, who 
co-wrote the ep and worked on the album. 
it was at that point, when i thought i had a 
grip on what i wanted to sound like, that i 
realized maybe i can actually do this.” 

Lorde’s september u.s. tour, her 
first performing outside New Zealand and 
australia, included sold-out dates on the 
West Coast and New york City. it also 
immersed her in the world of buzz and bling 
that “royals”—a song decrying superstar 
excess—willfully denounced. “Well, that 
song was written with just a bit of jealousy 
too,” she says impishly.

“it’s wild,” Lorde adds about her 
success. “But this is the first music i’ve 
ever released, so this is my first experience 
with a reaction. so i kind of assume this 
is normal. That’s good, because i’m not 
like falling over and freaking out with the 
pressure. i’m just, ‘oK, cool, perfect.’” 

–Linda Laban

on his latest album, Crickets, Nichols wanted to marry his 
traditional sensibilities with a contemporary sound. Now signed with 
Broken Bow records imprint red Bow, he aimed for mass appeal 
while stretching his wings artistically. “it’s a constant challenge to 
appease myself and the audience,” he says. “some of the traditional 
fans expect a certain thing from me. on a lot of these songs, the 
track is more progressive, but it’s still a country vocal.” 

so far, the reviews have been glowing. “sunny and 75,” the 
album’s first single, became his first Top 10 in nearly four years. 
“The balance between the commercial and the artistic side is always 
tough,” says the arkansas native. “if i ever made the album i wanted 
to do artistically, it would be all ballads and hardcore country.”  

Leaning on his team, Nichols, 36, was able to relax and let the 
music be his guide. “i can take little credit for the song selection,” 
he says. “[Broken Bow founder] Benny Brown tries to find the right 

song for me. he’s always able to find these hidden gems in the 
woodwork.” meanwhile producers derek George and mickey Jack 
Cones urged Nichols to stretch beyond his comfort zone. “There 
were a lot of resources i would’ve never envisioned,” he says. “This 
approach of playing a country vocal and hooking it up with a fresh, 
modern sound was a good blend for radio.”

Nichols has also experienced some big changes closer to 
home. he and wife heather welcomed a daughter last year, which 
offered perspective with his career. 

“if i were to change the model from the beginning of my career, 
i’d be a little more patient,” he admits. “i’ve since learned to trust my 
instincts more. When you get busy on the road and you’re constantly 
involved, you just keep trying to push yourself further. But in the end, 
you need to be your own biggest champion.”

–Blake Boldt

lorde
Call her queen bee: The edgy teen with the luxe 
vocals rules the charts 
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