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The word “lucky” comes up ofTen in conversaTion 
with chris young, whose fourth album, A.M., underscores his status 
as one of country music’s gifted new traditionalists. after eight years 
with rca records, he’s reflecting on his good fortune to have 
survived a rocky start in nashville. “my first record didn’t really have 
any hits—two no. 37s,” he says. “But the label stuck by me even 
then, and i’ve always been cognizant of that. i’m very lucky that my 
music was just something they really believed in.”

now that he’s scored a pair of gold albums and a slew of no. 1 hits, 
young is able to channel the dramatic tension solely to his performances. 

chris young
A country balladeer kicks into party gear    
on his latest release 

“i never even ThoughT of leaving,” 
says vocalist Jimmy carter, the sole founding 
member still touring and recording with the 
Blind Boys of alabama, the grammy-winning 
gospel supergroup that formed in 1939. 
“when we started we were determined to 
go all the way. and when i step down, i’ll 
pass the torch behind me.”

it’s impossible not to connect the 
tenacity of carter and the group to their 
aptly named new release I’ll Find a Way. 
produced by Bon iver’s Justin vernon, the 
album spans a wide array of gospel-inspired 
numbers, from nina simone’s performance 
of “Take me to the water” to Bob dylan’s 
“every grain of sand.”

after 70 years, carter looks back at 
the group’s modest ambitions. “when we 
started, we had no idea we’d ever get this 
far,” he says of the group that was formed by 
members of the glee club at the alabama 

institute for the Blind in Talladega, ala., when 
carter was just 12. “we were just really 
young guys singing in a quartet,” he says. “we 
were fans of the golden gate Quartet—they 
were our idols. we wanted to be like them.”

in the years since, the Blind Boys—
who have released more than 60 albums—
have blazed their own musical path rooted 
in gospel but often flavored with country, 
blues and even hip-hop. The creative spark 
was obvious from the start between vernon 
and the group that has collaborated with 
everyone from Tom waits and lou reed 
to willie nelson, Ben harper and george 
clinton. “i will tell you that Justin knows our 
music and was so sincere about wanting to 
work together,” says carter. “he had terrific 
faith that we could bring something special 
to these songs.”

vernon chose the songs and worked 
with friend and collaborator phil cook to 

select the backing band, with the Blind Boys 
approving each step of the process. The 
album boasts high-wattage guests including 
shera worden of my Brightest diamond, 
merrill garbus of tune-yards, and casey 
dienel of white hinterland—and each added 
a certain spice to the album. “patty griffin, 
she impressed me very much,” said carter of 
her contribution to the song “Jubilee.” “That 
is a very uptempo song, and to hear her sing 
all those words that fast, real uptempo, you 
can’t help but be caught up in it.” 

although the Blind Boys are all well 
“over 50,” says carter with a laugh, they’re 
excited to tour behind this album. “we’re 
not spring chickens but we love what we 
do, and that keeps us going,” he says. “i’m 
sure some kind of tour will be distilled, and 
i’m looking forward to that. whatever works 
out, we want it.”

–Nancy Dunham

ricky mckinnie, paul Beasley, Jimmy carter, 
Ben moore, Joey williams

blind boys of AlAbAmA   
seven decades in, the gospel giants still find                                
a way to inspire 
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