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For Josh rouse, Family played an important role in 
the writing and recording of his 10th album, The Happiness Waltz. 
in 2006, rouse moved from nashville to spain with his wife, and the 
couple now has a young child. he’s settled happily into fatherhood 
and married life, but his newfound responsibilities make for a delicate 
balancing act. “Before i was just a selfish singer-songwriter,” he 
says. “now i’m responsible for somebody else. if i feel tired, i can’t 
put the right energy into the songs. thankfully the good ideas are 
still coming, and i try hard to find time to write them. i usually put 
them together first, and then the melody comes naturally after that.”

josh rouse
The pensive singer-songwriter strikes an 
upbeat tone on his latest effort    

the mavericks—one oF the more 
dynamic acts on the 1990s country 
scene—are back with their first full-length 
album in nearly a decade. “We hadn’t been 
in the same room together in that time, much 
less made music together,” says frontman 
raul malo. “there was talk of a reunion tour, 
but that wasn’t reason enough to bring back 
the band. the mavericks were such a big part 
of our lives that if we were going to reunite, 
we wanted new music to tour behind.”

the Grammy-winning band—whose 
lineup includes malo, bassist robert 
reynolds, drummer paul deakin, keyboardist 
Jerry dale mcFadden and guitarist eddie 
perez—took a different approach to recording 
the new album, In Time. “i would normally 
make demos to pass out to the band weeks 
before we went into the studio. everybody 
would learn the songs, and we’d get together 
and emulate the tapes,” explains malo. “this 

time there was no time to make demos, so 
i said, ‘let’s work on a song a day.’ By the 
second night, we had recorded nine songs. 

it was great to be in that creatively 
juiced environment. We recorded and mixed 
the whole thing in two weeks. We never 
would have done that in the old days.”

nearly the entire album was recorded 
live, and several songs were done in one 
take, including “(call me) When you Get 
to heaven,” an eight-minute track with a 
soulful outro featuring gospel-r&B group the 
mccrary sisters. “i didn’t tell the guys what 
was going to happen at the end of the song,” 
malo says. “i just said, ‘keep playing,’ and 
we kept building intensity until we couldn’t 
anymore. When we were done playing it, we 
were done for the day. We left it all out there.”

one tune, “come unto me,” was 
inspired by an unusual source.  “i had this 
melody but didn’t have the lyric. i knew it 

had to be over the top and had to have a 
certain amount of panache to it. one night 
i was watching King Kong, and i thought, 
‘look at old king kong—there isn’t a tougher 
guy on the planet, and even he falls for the 
pretty girl.’ there’s a part where he fights 
a giant monster to keep her safe. then he 
grabs her and throws her onto his shoulder, 
and that’s where i got ‘come unto me,’” 
laughs malo. “We all want to be that guy. i 
know that’s a romantic, cavalier notion, but 
that’s what the song is about—being the 
ultimate man to the woman. as silly as that 
seems, there was something really beautiful 
about that in the movie.”

meanwhile, the mavericks are enjoying 
their reunion. “it feels like we picked up 
where we left off, but came back stronger,” 
malo says. “We’re back in it and having 
more fun than ever.”

–Juli Thanki

eddie perez, paul deakin, raul malo, 
robert reynolds and Jerry dale mcFadden

The MAVerICKs   
serving up a fresh helping of their distinctive           
Tex-Mex-via-Miami magic 
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After spending yeArs refining 
their debut album, Welsh rockers the 
Joy formidable wrote their follow-up, 
Wolf’s Law, on a much shorter timeline. 
though the writing process started off in 
a familiar place, they didn’t let that limit 
them. “We went back to the basics of 

songwriting, which was me and ritzy with 
a guitar, jamming vocal ideas over it, or one 
of us playing piano and singing along,” says 
rhydian dafydd, who plays bass and co-
writes songs with frontwoman ritzy Bryan. 

the band emphasized lyrics, with 
song topics ranging from the story of 

Kenyan activist Wangari Maathai to 
more personal matters, like the loss of 
people close to them—including Bryan’s 
grandfather—during the recording of 
the album. “We’ve always been a lyrical 
band, but this brought a nakedness to 
the songwriting process,” says dafydd.

Known for a blistering alt-rock sound, 
the band varied the pallet of Wolf’s Law 
by incorporating fewer rock instruments. 
“We really enjoyed experimenting with 
instruments,” says dafydd. “there’s a harp, 
timpani and Chinese drums—not for the 
sake of being excessive; we just enjoy being 
playful with sounds.” the band also wrote 
their string arrangements, a first after the 
guitar-bass-drum instrumentation on their 
debut, The Big Roar. “ritzy and i have a bit 
of a classical background, but we’re very 
much self-taught. As long as you’ve got a 
good ear, piecing together any composition 
is a beautiful challenge. if you can hear the 
notes and know what timbre you want, then 
it’s absolutely possible.” 

More than possible for a band that’s 
hands-on in every step of the creative 
process—including producing their own 
records. it’s not about being precious; 
we just know what we want the records 
to sound like,” says dafydd. still, they 
brought in an outsider to help them 
with the mixing process. “We definitely 
needed an extra pair of ears when it 
came to mixing the record. that’s where 
Andy Wallace came in,” says dafydd. 
“He understands what you’re trying to do 
on a musical level.”

the band is on a mission to grow. 
“the key thing for us is not to have this 
formula to repeat on every album. that 
would be just boring,” says dafydd. 

–Amanda Farah

the result is a collection that showcases the full scope of 
rouse’s talents, with compositions drawn from various stages of 
his career. “these are songs i’ve collected over the years,” he says. 
“sometimes i’ll write a lot of songs in one month and then nothing 
for a while. i’m not a disciplined writer. i’d love to be able to. i’m not 
someone like nick Cave who writes every day.”

With its upbeat sound and uplifting theme, Waltz marks a 
shift from rouse’s more introspective material. “i liked the last few 
albums a lot, but they were less pop and not as immediate,” he says. 
“they’re kind of moodier and a bit more sophisticated compared to 
my records that are more popular. i’ve put out a lot of records and 
have fans of all ages. Maybe it’s a complex i have, but i feel like i 
have to please everyone. i try to give them a wide range.”

reunited with longtime producer Brad Jones, rouse 
approached the making of Waltz with a crisp, snappy focus. the two 

met in his rio Bravo studio in Valencia and completed most of the 
recording within a week. “it started with me cutting demos,” rouse 
says. “then Brad flew over and the musicians just banged it out. 
i’ve been lucky to play with great musicians. We did some additional 
overdubs later, but besides that it was us playing in the studio—very 
organic. you can do a lot of production stuff and try to make it sound 
amazing, but if the storyline and melody isn’t there, it won’t work.”

After a brief hiatus from touring, rouse is eager to get back 
on the road and gauge reaction to the new songs. each show 
represents a fresh challenge for the veteran performer. “i have 
a younger audience here in spain,” he says. “in the states, it’s 
kind of a mix, but there are a lot of people my age—in their 40s, 
more public-radio listeners. i’m just glad that people want to 
come and see the shows.” 

 –Blake Boldt

THE JOY 
FORMIDABLE 
The ambitious indie rockers explore a bolder, 
broader range of textures 
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eddie perez, paul deakin, raul Malo, 
robert reynolds and Jerry dale Mcfadden
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rhydian dafydd, ritzy Bryan, Matt thomas
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