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Heading into tHe studio witHout a single song 
written could easily lead to chaos, but on the latest eels 
album, Wonderful, Glorious, the casual approach was key to 
bringing the band together.

“normally i have a concept or musical idea of what i want a 
record to sound like, but i went in with none of that,” says frontman 
Mark everett (better known as “e”). instead, e took an “anything 
goes” approach to the album—which he produced—and opened 
himself to ideas from the band that he might not have always been 
receptive to. “Part of how i produce is to make sure everybody in 

eels
No plan is no problem for e and his band    
of indie rockers     

Claudio sanCHez is CHilling 
in the Florida sunshine. the frontman 
for progressive rock band Coheed and 
Cambria is decompressing after spending 
the last two years writing and recording 
the group’s epic double-volume albums 
The Afterman: Ascension (october 2012) 
and the sequel released four months later, 
The Afterman: Descension. like the band’s 
previous projects, Afterman is a conceptual 
record—but loosely so. “i wanted to write 
a record that didn’t really have walls or 
boundaries,” says sanchez. “i wrote the 
songs about what i was experiencing 
in the two years it took to make those 
records. i wanted a record inspired by 
the time i was having.”

and what a time it has been. the Puerto 
Rican musician with the leonine mane of 
hair has helmed Coheed and Cambria over 
the course of five earlier albums, dating 

back to 2002. as with those records, 
sanchez began the writing process for 
The Afterman: Descension by gathering his 
tools. “i always have some sort of device to 
record on,” he says. “usually it’s a laptop. 
i’ll start with instrumentation. i create a 
melody against it, and that will form the 
words—and from there i’ll find what that song 
is about. once that skeleton is complete, 
i’ll show it to the band, and they’ll arrange 
the sections around it.” 

the lineup that fleshed out the songs 
on Descension included newcomer bassist 
zach Cooper, along with sanchez and 
guitarist travis stever. the album also 
features the return of original drummer 
Josh eppard, as well as producers Michael 
Birnbaum and Chris Bittner, who had worked 
on the group’s first four albums. “there’s a 
comfort zone there,” admits sanchez, who 
liked the fact that their studio was near his 

home. “i wanted to be able to go back home 
and work on stuff.” 

with sanchez, there are always irons in 
the fire. He’s been creating comic books and 
graphic novels since 2000, and he co-wrote 
the 2010 novel Year of the Black Rainbow 
with Peter david. Entourage producer 
Mark wahlberg is developing sanchez’s 
comic book series The Amory Wars 
into a full-length live-action film. on top 
of that, sanchez just launched his own 
label—everything evil Records—making the 
twin Afterman albums his first releases. 
“it felt really good, but it was a lot of 
work,” he sighs. “it was a real sense of 
accomplishment. we went for the vibe and 
what felt right. it’s honest, and all those 
little mistakes and happy accidents are 
there. i think the album totally captured 
everything i wanted it to.”

–Steve Rosen

travis stever, Josh eppard, Claudio sanchez, zach Cooper

COHeeD AND CAMBRIA   
The eclectic rockers release the second half                                                   
of an ambitious set  
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Lisa Loeb has spent the Last 
few years steeped in the world of 
children’s entertainment. she released 
children’s albums in 2008 and 2011. 
she wrote a children’s book, and has 
a new one coming out in april. she 
started the Camp Lisa Foundation to 

send underprivileged children to camp. 
and she had her second child in June 
2012. so what coaxed her back to 
making pop records?

“it’s something i’ve been meaning to 
do for a long time, and that i kept starting, 
but then would get distracted from it 

by other projects,” says Loeb, 44, of 
No Fairy Tale, her first album for 
adults since 2004. “Finally, my friend 
Chad Gilbert inspired me and instigated 
this record. i was trying to find an 
opportunity to do it, but it took having a 
partner like Chad to push me to get it going 
without worrying about so many of the 
details in advance.”

Loeb met Gilbert after his band, 
the pop-punk outfit a new Found Glory, 
covered her hit song “stay.” Gilbert had 
a radical new direction for Loeb, and 
roped in former tourmate tegan Quin of 
twin-sister duo tegan and sara to write 
a couple of songs. “Chad and i were in 
touch over the years, but out of nowhere 
he said, ‘i want to do a poppy-punky-rock 
record, what do you think?’” she recalls. 
“he thought he was totally surprising me 
with that genre and some of the bands 
he referenced, like tegan and sara. i was 
like, ‘oh my God, i actually listen to 
them for fun! that’d be awesome to 
make a record like that.’”

Gilbert also suggested the inspiration 
for the song “the ’90s,” in which Loeb 
revisits territory familiar to many fans. 
“the challenge of writing something that 
somebody specifically wants can be very 
daunting for me,” she says. “once i started 
writing, i was like, ‘oh, this is an interesting 
way to talk about a really specific event.’ 
i was writing about making the video for 
‘stay.’ i don’t usually write that literally.” 

While she declares in the chorus, 
“i don’t want to go back,” Loeb doesn’t 
regret the reputation brought on by her 
early success. “i’m proud of that time 
period. i enjoyed myself, and people want to 
hear about it a lot.”

–Amanda Farah

the room knows they can suggest anything at any time and i’ll listen 
to it, and often try it,” he says. “in the past, if someone suggested 
an idea that sounded like a bad idea to me, i wouldn’t even try it. a 
lot of times i was proven wrong. that was a good lesson for me.”

the team approach allows Wonderful, Glorious to 
simultaneously be more varied and more cohesive than eels’ last 
few albums. “i think everything but the kitchen sink is on there. it’s 
sort of all over the place,” says e. “it is more of a band-oriented 
record than the last couple were.”

everett formed eels in 1995, and it’s widely known as his 
project with a rotating cast for a backing band. the current lineup 
of the Chet, Knuckles, Koool G Murder and p-boo are familiar to 
fans, however, as they have now been through two world tours with 
eels. “i don’t feel the need to mix it up, because we’re pretty busy 
mixing it up with each other,” says e. “i think a lot of bands that are 

married to the same members are kind of making the same record 
over and over, because they’re limited by their collective imagination. 
the beatles are always the rare exception to that rule, because 
they were just the right combination of four guys with really huge 
imaginations. in this case i feel like i found that situation for myself.”

if Wonderful, Glorious sounds more cohesive in its 
arrangements, e’s struggles with the project are apparent in his 
lyrics. “i wasn’t aware what the conflict was that i was writing about 
at the time, but i look back now and see there are a lot of songs about 
fighting your way out of a corner,” he says. “it was simply because 
we went into the making of this album with no plan, and that was a 
little scary for me. i think that was coming out unconsciously in the 
lyrics, that i was a little worried about, ‘have i pinned myself into a 
corner here, and how do i get out of it?’ i feel like i did.”

 –AF

lisa loeb 
The ’90 chart-topper looks to the past to find 
new inspiration 
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